- New York Times, Dec. 25, 1977 -

A Black Poet’s View
On Christmas 1760

Evening THOUGHT.

SaLvarioNn BY CHRIST,

wWITH

PENETENTIAL CRIES:

Compofed by Jupiter Hammon, a Negro belonging to Mr Lloyd, of Queen’s-
Village, on Long-Ifland, the 2 5th of December, 1760,

SALVAT!ON comes by I-fus Carift alar,
The only Son of Ged';
Hedemption now to every oze,
Thst love his holy Word.
Dear jefus we would iy to Thee,
And leave off every Sin,
Thy teader Mercy weit agree 3
Salvation from cur King.
Salvation comes mow from the Lard,
Our vi@orioas King ;
His holy Name be well clor'd
Salvation furely briag.
Dear Jefus give thy Spois now
Thy Grace to every Matior,
"I'hat bag't the Lord 1o whom e bow,
Thz Author of Salvatice.
Trear Jefus unto T'hee we cry,
Give us thy Prepamatiorn ;
urn notaway tay tender Eve:
We feck thy troe S, 'vaticn.
Salvation comes from God we knew,
The true and enly Une;
1" well agreed and certain trus
He gave his only Son. .
Lord hear our penetential Cry .
Salvation from ahv{l:-;
Ttis the Lord that detb fufiply,
With his Redecmin;" Laove,

Dear Jefus by thy previous Bloc.!,
The World Redem ption have :
Satvation comes now from the Loid,

He being thy captive Slave,
Dear Jefus let tbe Nasions erv,

And all the Peo '

Balvaticn comes ﬁgglnﬂ o bhigh,
Haflc on Tribunal Dli

“We cry a1 Sinners to the Lo !,
Salvation to sbusin ;

Tuis frmly fixthiv holy We,
T ﬁlff not ery % valw,

Dear Jefos unta ‘Thee we cry,
Ami make our Lamentativs ;
O let our Prayersafcend #n b gh ;

We felt thy Salvagion,

By JONA FHAN COHOIN
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M Christmas Day, 1760, Jupiter

Hizmium, a Loqip Island sla: e-

poet, published his broadside

poem, “An Eveuing Thonght:
Salvatien bv Christ wih Penitentin!
Cries.” For this ac-omplishment, lite -
ary scholar: iow eansider him the firs:
black American 1w have had a puem
printed.

His pre 2minence res|s upon the pubh-
cation of four poems that represe i .
halfway stage berween the *‘naive’’ fri.
art of the unknown compuosers of spiriti;
als and the alreuny wurrhseord.er style
of the black popular preacher.

Litele is known about Hammon’s ac-
tual life and doings. One of eight siave
owned by livo- Tloyd, head of the
family for whicn ! bvd Neck in Suffold:
County is narned. livad as the
property of «iree generations of the
Lloyd family, and Jied n slave, Thers i
no picture of him, nor a gravestone.

Although he was a slave, he waus
treated well, according to his awn test:.
mony. He had heen taught to read anu
write, educauted adorg with Llovd's chul.
dren in a small school built un the e
tate. In 1733, at the age of L2, he bought o
Bible with psalms for 7 shiMings si~.
pence. He was an Intelligent and privi-
leged slave, a favorite of the family, anu
it is believed that ot cne time he may
have handled bustiiess matters for the
Lloyds.

Much of the early Iiternture writien by
black Americans was merely Imitative
of popular l8th-cemtury literature, its
ractal facet heing the attempt to exhibit
the author's intrinsic effort as sufficient
refutation of the belief ihat the black

hp

Lerd turn our dark benighted Souls ;
Give us a true Motinn,

And let the Heares of all the World,
Make Chrift their Salvation.

Ten Theufand Angels cry to Thee,
% ra louder than the Ocean.

Thow art the Lozd, we plainly fee ;
"Fhou art the true Salvation,

Now i the Day, excepted Time ;
The Day of salvation;

Incresfe your Feith, do not repine :
Awake ye every Nation.

Lord unto whom new fhall we 2
O+ fzek a fafe Abode;

Thou hak the Ward Salvation too
The only San of God,

He ! tvery one that hunger hath,
Or pineth after me,

Salvation be thy leadivg Staff,
‘To fet the Sinner fiee.

Drcar jefus unte Tlhee we fly;
Depart, depart from Sin,

Salvation doth at leagth fupply,
‘The Glary ofwrlvking.

Come yc Blefled of the Lord,
Satvation gently given ;

< turm your Hearts, accept the Word,
Your Souls are it for Heaven,

Dear [efus we now turn to Thee,
Salvation ro obtain;

Our Hearts and Souls do meetagair,
To maFnify thy Name,

Come holy Spirit, Heavenly Dove,
‘The Object of our Care ;

Salvation doth increalc our Love ;
Qur Hearts hath felt thy fear.

Now Glery be to Ged on High,
Salvation highand fow ;

And thus the Soul on Chrift rely,
To Heaven furely o,

Come Bleffed Jefus, lsnvrniy Dove,
Accept Repentance here ;

Salvatioa give, wih tender Love;
Let us with Angels thare,

I s

was A inherenyiv ipferior creature una-
ble to deveiop his mina.

Often early works were pious tracts
written to assure the masters that the
servants wanted nothing more than to
serve in religious humility, as with
Hammon. In contrast to these, however,
there was a long succession of autobio-
graphical narratives by ex-slaves who
attacked the existing system in an at.
tempt o force white America to look
into the human face of black America.

The earliest authors were a few highly
favored slaves, like Hammon, whose
masters allowed or even took interest in
their education. A fillip to the master's
vanity sometimes resulted, for the by-
standers regarded such slaves as
pradigies, brilliant exceptions.

According to Ruth Miller, professor of
English at the State University Center
at  Stony Brook, and editlor of
‘‘Blackamerican  Literature  1760-
Freqent” (Glencoe Press, 1971), Ham.-
mon's ideas were *the concern of all de-
vout Christians in colonial times and In
the revolution'uy vreriod, when great
controversy raged over the state of a
man's soul: How may we be sure of our
zalvation? Whose soul is in a state of
grace?"

“Blackamerican writers had a special
stake in this religious issue: if redemp-
tivn may come only through the Grace
of Christ, 2nd no mediator were needed
to awaken the -pirit, may not a black
man hope for redemption?'’ Professor
Miller said. *'1f Whiteamericans justi-
fied the practice of slavery by saying
they were bringing the light of
Christianity Into heathen darkness, how
could they continue to keep a converted
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America’s First Black Poet
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man enslaved? Is enslavement compat-
ible with a state of grace and salvation?
Jupiter Hammon thought the answer to
the latter question was ‘yes,” and he
counseled patience, assuring his listen-
ers that life hereafter would bring more
than enough consolation for their
+arthly hardships."

In his poem, **An Evening Thought."
published through Henry Lloyd's influ-
nce, Hammeon celebrated his road to

salvation. He sonorously repeats the
word *‘salvation” 23 times in 88 lines
filled with biblical teachings and apho-
risms. The modern reader immediately
senses the contrived and forced rhymes
and the poor quality of the verse pat-
terns, which are based oun the early
Methodist hymns.

Yet one must realize the spoken art of
the original composition. Like the spirit-
uals, the poem was most likely com-
pused to be heard, not seen and read.
Modern readers cannot hear how the

poet intended it to sound. The word
‘“'salvation,” appealing to his ear, was
used over and over in order, it seems, to
cast a spell with it. By shifting tonic ac-
cents and even dropping syllables in the
poetic lines to syncopate the rhythms,
his preacher’s voice would bring the
verseto life.

In later years, Hammon apparently
was able to combine service to the
Lloyds with some itinerant preaching in
what is now the metropolitan New York
area. In his "*Address to the Negroes in

the State of New York," first published
in 1786, and reprinted in 1787 by the
Pennsylvania Society for Promoting the
Abolition of Slavery, he delivered argu-
ments in favor of ending slavery.

“That liberty is a great thing,” he
says, ‘‘we may know from our own feel-
ings, and we may likewise judge so both
from the conduct of the white people in
the late war. How much money has been
spent, and how many lives have been
lost to defend their liberty! [ must say
that I have hoped that God would open
their eyes, when they were so much en-
gaged for liberty, to think of the state of
the poor blacks. . .”’

All of his published works—the four

poems and the surviving three of four
prose pieces—with a number of essays
about the man and his writings and a
bibliography, have been collected in
““America’s First Negro Poet: Jupiter
Hammon of Long Island” (Kennikat
Press, 1970.) The book was edited by
Stanley Ransom Jr., former director of
the Huntington Library, who is now
trying to get more recognition for Hami-
mon by having Black Poetry Day cele-
brated on Hammon’s birthday.

In 1973, the Society for the Preserva-
tion of Long Island Antiquities acquired
the Joseph Lloyd Manor House, which
was ance Jupiter Hammon's home.

Last June, the first official national

recognition was given to Hammon. Dr.
J. Rupert Picott, execulive director of
the Association for the Study of Afro-
American Life and History, presented
its National Historic Marker to the
Lloyd Harbor Historical Society.

The ebony plaque, which will be kept
temporarily by a trustee of the Histori-
cal Society until Lloyd Manor House has
been fully restored as a colonial man-
sion, reads:

In recognition of Jupiter Hammon
America’s first Afro-American poet
Published **An Evening Thought"
Dec. 25, 1760
Born here Oct. 17, 1711

Died circa 1806. <}



